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Weingart bol

nemecky graficky dizajnér,

autor a ucitel, znamy ako priekopnik
SvajcCiarskej estetiky ,novej viny” v grafickom

C
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izajne.  Experimentoval s  grafickym
izajnom a typografiou pomocou skolského
aciarenského stroja a v roku 1964 sa zapisal

na Bazilejsku $kolu dizajnu vo Svajciarsku.




https://archive.org/details/typography0000wein/page/n9/mode/2up

Swiss Design

Weingart ma gj knihu menom “my way
to typography” mgja cesta k
typography. Pocas studija ho ucil, Emil
Ruder a Armin Hufman. Dvaja velmi
znamy predsadzoyaci Swiss dizajnu a
Armin Hufman. Dvaja velmi znamy
predsadzovaci Swiss dizajnu. Weingart
mal gj vlastnych student neskor v syojej
hﬁ[jﬁm v Basel m v W Swiss Style [1950s5—60s)
Najznameijsi su APril Greiman a Dan v

Friedman Bazel School experiments (late 1960s710<)

International Typographic Style (1950s-70s)
— Miller-Brockmann

— Armin Hofmann

Emil Ruder

Swiss New Wave | Basel New Wave (1970s-80s)
Wolfgang Weingart

— Dan Friedman

I Basel School experiments
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Wolfgang Weingart breaks the grid
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e S Basel Mew Wave / Swiss Punk Typography
l
Mew Wave spreads internationally through students like April Greiman and Dan

Friedman aphe: L

- Pure swiss
THE NEW GRAPHICS BY WEINGART mﬂdernism
Zaciatky navrhov/planovania
V jeho praci hladame Vrstveny typ \/
Extremne medzery medzi pismenami
BASEL NEW WAVE
Diagonalne kompozicie (early)
farka, hrube plsmena, farebnd
Kolazovité aranzmany v

Pretlac a priehladnost AAA.AAAJ |
Experimentalne lamanie mriezky ' -
Fotomechanicke textury
Velke kontrasty v mierke
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Praca na plagatoch

INnSpiracie ol brane z Wolfgangovych viastnych prac, : Ifg n g

Exhibition
spojenim roznycn diel do jedneho vystavneho prvku. = 2026

Typography
iengart =
1964-1985
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Beitrage zu Fragen der visuellen Gestaltung 16, Blatt 3 from the portfolio

Beitrage zu Fragen der visuellen Gestaltung 16, Blatt 3 from the portfolio
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Typography
works

AS - JERUSAL

AZF Y HNAIKALTAEL
FENAIMPOTEPALT 2N
MATOELEPI TRIGAND

IENMNMEYIPOT | GENA T |
NMEAETOYARPEKZXE
SEPENED I TOILH

‘‘‘‘‘‘‘‘‘‘

NIXG@EIMEIENS?
HM AALA ML ETAZILRM
AEMHTEP A KA
OYrFrATEPAZIIMP
TErryrH Al KNP
E¥Y I 2NAAAMADONA

LETTER M 2926 sxibition




Exhibition
2026

Typography
works
: 1964-1985

1964 UNTERSUCHEN VON KOMBINATIOMSFAHIG
KEIT MIT MILFE UNTERSCHIEDLICHER LINJENLANGEN UND STARKEN
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Exhibition
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Typography works 1964-1985
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Katalog diel
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Na katalog bola drzana téma
Ciernej a bielej, taktiez aj
viacere experimentov s

obalkov

Niektoré stranky boli
inSpirované vlastnou knihou
Wolfganga




i it i aphy, which is based on precision, grid Sys-

i It on traditional Swiss typography, :

:n h': *:ﬁ,;k,;f;zr ::ructure. However, he deliberately began to break these rules and experi-
n?;t'with them. He was not afraid to disrupt the grid, change type sizes, overlap text, and

create dynamic, unbalanced compositions.

Weingart often worked with techniques such as offset printing, photocopying, and various
“orinting errors” that other designers would consider mistakes. He used these imperfections
as visual elements. His designs often appear layered, energetic, and sometimes chaotic, but

they still maintain a certain structure.
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Wolfgang Weingart, Beitrage
zu Fragen der visuellen Gestal-
tung 27, Blatt 14 - litografia
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Rozbor, kliucove slova

« Mriezka

« projekcia
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For nﬁjﬁpﬂgmphy is a triangular relationship between
design idea, typographic elements, and printing technique

HNew Wave  Swiss Punk” typografia
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Design filozafia
Radikdine spochybiovanie pravidied, espermentu &
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Technicky vykres
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Vizualizacie
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Dakujernme za pozornost
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